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Gallery Mark is showing a sculpture exhibit of two
artists - Park Se Yoon and Cho Jai Young - for five
weeks starting November 26th to December 31st in
Seorae Village, titled “Abstraction-Creation.” This is
Park’s first exhibit in Korea. He has an interesting
architecture background that dates back twenty
years to university. He wasn’t just any architect: he
went through eminent studios such as OMA helmed
by Rem Koolhaas and led an exemplary career. He
started making things six years ago. Now, Park is a
full-time artist. He flew in from Brooklyn, New York,
to install his work and we met up just as he was
coming out of his two-week quarantine. He was only
beginning the installation process, so his works were
still tightly packaged, but instead he let us into his
life by telling us his story without filter or inhibition.
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@. Congratulations on making it through quarantine.
How does it feel? What's the first thing you did?

A : After two weeks of quarantine I realized how
precious little things were. I didn’t know what a
blessing it was to move. On the day quarantine ended
I walked around Seorae Village for three hours. I
reveled in walking. What you see and feel on a walk
are totally different.

@. What kind of pieces are you showing in this exhibit?

A : The project is called “Sculpture Diary.” It's an
installation piece of a hundred and seventy objects set
on shelves.

Q. Is there a reason you chose this project?

A : This is actually the hardest piece to sell. Unless
it’s a large museum, it’s hard for an average collector
to purchase the entire piece. This is why 'm allowing
each piece to be sold piecemeal. In my opinion, these
are the most powerful and personal pieces 've made
recently. When placed on the shelf, each object was
able to express a chronology and narrative. Such takes
over two years to make. ’'m not sure if this is the right
way to go about it, or if I will be able to continue to
work like this. But this is the most honest way and
well-received by the public. I don’t know about other
people’s opinions, but this is my favorite piece. It’s
hard to explain, but I think it’s because I made it most
sincerely.

@. The work seems personal. What does work mean
to you?

A : I record my days through sculpture piece by
piece like a journal. You can say everything I make
is like me. That’s how I started back in October 2014
when I first started sculpting. I wanted to cultivate
inner peace by making myself into a small object. I
never started with any ambition; until this day I work
with my personal stories.

@. What's the individual process like?

A : First I write down notable feelings and
thoughts with the date. Then I sketch something
based on it. I do it by hand sometimes but mostly by
computer. I try out modeling a few times and make
a prototype in the easiest way possible. Throughout
this process I choose and find what I intended to
express and continue to refine. This exhibit called for
more work. In usual, the hardest part of the process
that takes up the most time and effort is making the
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prototype. Paradoxically, viewers only see the final
product that’s made by pouring in metal or resin into
it. Even if the prototype comes out perfect, it gets
hurt or destroyed during touch-up, which made them
feel like people to me. So I changed up the process. I
am going to exhibit the prototypes as final products.
It was difficult to repeatedly produce prototypes, but I
felt like this method was more fitting.

@. How does your experience as an architect influence
your work?

A : It is my understanding that writers express
and record their stories in words and music folks to
the same with music. But if youre an architect you
can’t go ahead and build whatever’s in your heart.
That’s why I started making things. My knowledge in
architecture influences the process of making these
personal structures. I often use building tasks and
materials: 3D-printing and casting resin by hand; also
metal and wood. But more than anything it's when
I build the work and when I make the form that my
architectural background kicks in unbeknownst to
me. I don’t know how others do it, but it’s not easy
to build a structure. That’s why I exaggerate at times
so that the methodical calculations can withstand

anything.

Q. The resulting forms are very beautiful. Do you work
with any standards when you sketch?

A : I think in terms of light and darkness. Our
lives are filled with light and darkness. This is an
important aspect of internal space in architecture.
Since I was making useless things instead, I could
bring this aspect outward. I use a couple of basic
shapes and formulate the piece so that it consists of
70% of light and 30% of darkness. If you ask me why
this proportion, I couldn’t answer you. I feel that’s the
kind of proportion that makes it livable for people.

One day an idea came up in mind that tree
expresses the theme of light and darkness well. From
then, I made some tree-shaped pieces. It’s not done
in one go or carved; but small units are made then
assembled. Tree branches, leaves, and flowers grow
toward the light but roots head towards darkness. A
tree can survive only when it has both light and dark.
At first I wanted to make this tree very structural and
symmetrically beautiful. But when the tree looked
too perfect, people didn’t seem to believe the story
this piece was telling, and I also felt I was telling a
lie. Then I made an unfinished tree that tilts to one
side, and that felt closer to me. Architecture is in the
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realm of design, so I had thought the results have
to be pleasant to look at, and there were residues of
that tendency in my work. I believed that was how
it was supposed to satisfy myself with it and show it
to others. I don't think this is the case anymore. You
have to be true to yourself in order to communicate
with others. I realized this deeply preparing for this
exhibition.

@. You are a New York-based author. What made you
decide to exhibit in Seoul?

A : The director of the gallery reached out to me
through Instagram in 2017. It is not an easy decision
as it costs the gallery a lot of money to move the
pieces, so I am grateful to them.

@. How is it being back in Seoul for a long time?

A : After I left to study abroad I hadn’t been back
in a while until I visited Seoul 2018 for the first time
in a very long time. It blew me away how much
everything had changed. Especially, Sinchon area
that I was used to. My opinion on Seoul has changed
a lot as well. We've been running at breakneck speed
since the development era and we finally have time
to pay attention to detail. It’s a transitional phase. In
the future, I hope it can become more pedestrian-

friendly.

@. What's a place in Seoul that left an impression?

A : I really liked Dongdaemun Design Plaza, to
be honest. People in architecture all hate it. I went
to Doota Mall next to it with a friend and the people
across the street in DDP looked like they were having
fun. It’s criticized for ignoring all the surrounding
context like Dongdaemun, Seoul, and Korea, but
certain qualities are able to skip over any kind of
context. We don’t know what people will say about it
a hundred years from now.

Q. Last and perhaps least, here is a silly question: what
sense is most important to you other than sight?

A : This is a difficult question because I've never
thought of it before. I guess it would be the sense of
smell or tactile sense. They say scents remain in your
memory the longest so my mind says to choose the
sense of smell, but my heart says to keep tactility.

I think the Korean word for tactile sense, saying
chokgak, is pretty. It feels closer to warmth than a
sense.
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hypocrites and send them faraway to
the Pluto
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What are you dying to own?

N/JJ./J‘/J All pieces of Gian Lorenzo Bernini
sculptures and Egon Schiele paintings

@. Li7|A O]ZATH2 wiO{7¢X| Of2fe
What can never ever be taken
from you?

. 2X}vs T3E}? Text or Call?

Q. N E0fsh= Ll 7kt Bt &?
Favorite lyrics?

@ 2517} BHR0t o SofuiTin?
If you got a single day more
for this year?

|A.O|EH|9=! Email |

A . So | start a revolution from my bed.
(Oasis, “Don’t Look Back in Anger”)

ol
Hope that would be the day COVID-19
terminates!
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The most precious present ~—————— Zl3o| 2WXK|
you got recently? Girlfriend’s handwritten letter | found
in my luggage

Q. UFUO| KRA[ZHO] FOEICHEH?
If you had a week of free time,

what would you do?
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